Most musicians recog-
nize the Bach as the finest
mouthpiece you can buy.
That’s probably why some-
one is always trying to
duplicate it.

There are two reasons
why Bach is your best choice.
First is the wide selection of
mouthpieces available. 237
of them. |

Second, thanks to our
tooling and manufacturing
methods, we're able to main-
tain exacting tolerance levels.
And live up to the high stan-
dards of excellence which

Vincent Bach established

years ago.
So next time you select
a mouthpiece, look at it care-
fully. Only genuine Bach
mouthpieces bear the full in-
scription “Vincent Bach
Corp.,” together with the
model number, on the out-
side of the cup. If the mouth-'
piece doesn’t
inscription, & @B Y
it’s some- § ”
one else’s
imitation.

Division of
The Selmer Company
Elkhart, Indiana

€6 DOWN BEAT AUGUST 198"

| ROBERT ALLEN IS A 30-YEAR-OLD PROFES-|
| sional bass player working mainly in the Chicago |
| areaq where he makes his home. He is a graduate of |

the University of Illinois and has recorded with |
trumpeter Bob Perna on the Anglico label.

Iaco Pastorius’ bass solo on Havona (from Weather Report’s Heavy Weather, Columbia

PC 34418) is a very concise, technical musical statement, well worth studying by |

| bassists. Note how each of the two choruses start out with a simple motive, begin to |

develop, build, and reach a conclusion at Bar 17 for the first chorus and at Bar 39 for the |

| second. Bar 1 begins with an idea which is echoed in Bar 3; Bar 5 is a direct quote from |

Stravinsky’s Rite Of Spring. The second chorus also has an opening theme (Bar 23) and a |
development (Bars 24-29). Notice also Jaco’s use of 5-note descending scalar ideas, |
evident throughout the solo, but especially in Bars 12, 13, & 20.

Jaco’s playing is a blend of: a) bebop lines—long lines with non-chord tones (Bars 14, |
16, & 18) and chromatics (Bars 10 & 11) that create tension which is released in the |
resolutions (Bars 20-21 & 28-29) and, especially, in the climatic Bars 31-38; b} intervallic
p]aymg———vmth emphasis on the sixth of the particular scale, e.g. Bars 7, 11, 13, 27, & 33; ¢
c) his own unique techmque—qulte evident in Bars 27, 31, & 35 and again in Bars 35-39.
(Try playlng the G of each ’mplet in Bars 37-38 on the open G-string.)
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